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Hans Christian Andersen's Life and Works:
A Danish-American Perspective
By Inga Kromann-Kelly

What meaning can Hans Christian Andersen 's life and works, spanning
almost the entire 19th century, have for the Danish-American of the
twentieth and future centuries? What follows is the perspective of only one
Danish-American; others may hold quite different views based on their
familiarity and experiences with this internationally known and much
revered figure. My intent is not to provide a definitive answer to the above
question, but rather to stimulate thought on the subject.
Most Danish-Americans are likely to have in common an early
exposure to Andersen and his tales . This is especially true of those who are
first or second generation Americans. My own recollection is that of
always having known who Andersen was and of being familiar with some
of his stories. The tales in written form came to my childhood home by way
of a royal blue volume which was given to my older sister in about 1931 . It
was entitled H. C. Andersen: Eventyr og Historier, 111 (it never occurred to us
to question the absence of I). In spite of the pleasing color and gold cover
design, I did not consider the book particularly attractive. The print was
small and light in tone as iHoo many copies had been run off the press
after the ink ran dry. Illustrations were the well-known line drawings by
Vilhelm Pedersen and Lorenz Fr<f>lich, delicate and detailed, to be sure,
with a flavor of the old world that fit the mood of the tales. Despite
Andersen's early reservations that as a naval officer and painter of sea
battles, Pedersen would not be able to capture the subtleties of the stories,
he became their classic illustrator. As a child, however, I would probably
have preferred Petersen 's battle scenes; the illustration s made I ittle
impression on me one way or another.
There was not a great deal of reading material for children in our home
during my early years. But there was one other collection of stories:
Grimms' Gairy Tales, also a gift to my sister, Elsie. This book was a large,
maroon-red volume with thick pages high in rag content; bold, black print,
and occasional woodcuts for decoration . Even at the age of five or six, I
was struck by the contrast between the tales of Andersen and those of the
Grimm brothers' collection. The latter were filled with suspense, clearly
defined good and evil , and while there was considerable violence, virtue
and goodness invariably won in the end. The castles and kingdoms, finery
and jewels, enchantments, wicked witches, fairy godmothers, and dark,
murky forests all served to spark one's imagination and feed a child's need
for fantasy and adventure.
The Andersen tales, on the other hand, were not nearly so predictable.
some stores, like " Clod Hans" and " Little Claus and Big Claus" were merry
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and rollicking and turned out as one would wish . The violence in stories
such as " The Tinder Box" and " Little Claus and Big Claus, " for which
Andersen was severely criticized, bothered me no more than did the
violence in " Little Red Riding Hood" or " Hansel and Gretel; " that is to say,
not at all. But other Andersen tales struck me as being somehow
incomplete or of a different genre altogether. "The Steadfast Tin Soldier"
was appealing in may respects, to be sure; I loved ballet dancers and spent
many hours drawing their graceful lines and dainty costumes although I
did not actually see a ballet performance until decades later. But,
somehow, the story did not end "right," and that was troublesome.
Similarly, " The Little Mermaid" stimulated one's fantasy, but the ending
was unsettling.
However, the story which affected me most strongly and that I never
forgot was " The Little Match Girl." Andersen's ability to create sensory
impressions was never more vivid than in this inexpressiby sad tale. The
ending invariably brought me to the verge of tears. Each time I heard it, I
entertained a futile hope that somehow a happier version might emerge.
Perhaps it was the long, cold depression winters of Minnesota that made
the story seem unusually vivid. Those were days when life was precarious,
much as it was in Andersen's time, for children as well as for adults. And so
for a poor little girl to freeze to death on a winter night was not a fairy tale
at all; it was harsh reality, made particularly pitiful because it happened on
Christmas eve. The fact that Andersen takes her safely to heaven at the end
was little comfort. After all , didn't all good people go to heaven after
death? It was the way in which she died that was as real to me then as a
newspaper account of some similar tragedy would be today.
, Bruno Bettleheim, in his well-known book, The Uses of Enchantment,
maintains that tales such as " The Little Match Girl" and " The Steadfast Tin
Soldier," while beautiful, do not belong in the category of fairy tales at all.
They are more akin to myths in that the ending is tragic rather than happy.
The myth is pessimistic while the fairy story is optimistic, no matter how
terrifying parts of the story might be.2 " The Ugly Duckling," on the other
hand, has a perfectly satisfactory ending and children seem easily to relate
to it. Bettleheim, however, asserts that it is much more a story for adults.
Although children can enjoy it, he feels that it misdirects the child's fantasy
because the duckling is not a duckling at all ; it is a swan . The child who
feels misunderstood and not appreciated may wish to be of a different
breed, but knows that such a change will not occur. In other words,
according to Bettleheim , the story conveys the message that fate is
inexorable; there is nothing a child can do to improve his or her situation
unles some accident of birth is involved as is the case in this tale. He points
out that in true fairy tales, no matter how many transformations take
place, the hero or heroine may be turned into animals or objects of all
kinds, but in the end, the human being always emerges in the same form as
he or she started out. 3
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While one can debate endlessly about whether Bettleheim 's
interpretations are valid, the outcome of such debate depends largely on
the extent to which one accepts or rejects his applications of Freudian
theory and whether one believes that fairy tales need to have a highly
personal identity value in order to be enjoyed. In any case, it seems
worthwhile noting that an eminent child psychologist is among those
scholars who have taken Andersen's tales seriously.

Autobiographical and Cultural Content
One can take a different position and submit that a large measure of
Andersen's genius lay in being able to weave a tale around a vast array of
situations, events, and objects, almost without regard for a specific audience. It is believed that many of the tales were inspired in some way by
his own experiences, and that he appears in almost all the stories. He is
"The Little Mermaid;" "The Top and the Ball " is a symbolic retelling of his
romance with Riborg Voigt and a declaration that it is all over; impetus for
"The Shadow" came in part from his love for the bright Italian sunshine
where he lived when the story was written, and ambivalence about his
relationship with Edvard Collin, son of his Danish benefactor.
But if the tales are a reflection of their author's psyche, they are also a
rich store of elements of Danish culture, abounding with references to
social and political matters of the nineteenth century. Andersen's many
allusions to the deity underscore the role of the church in Danish culture,
especially in that of the peasant class. Poets, writers, and the arts appear
frequently and reflect not only Andersen's own values and aspirations but
also those of the upper class with which he sought to identify from earliest
childhood. Even today, the high regard given the humanities in Denmark is
shown by the magnitude of government support for the arts. Galleries,
museums, and theaters such as the Royal Theater in Copenhagen are richly
endowed and widely used by the public.
An example of Andersen's consciousness of the social structure of his
time is revealed in a tale entitled "Something," in which one of five
brothers aspires to become a stone mason as a means for achieving
upward mobility. Another brother dismisses his plan with the comment:
"That is nothing ... . you will belong to the lower-middle class at best.
There are many classes in our society and most of them are above a master
mason's. You will still belong to what is called the 'common people.' No, I
want to become something better than that! " 4
One of the difficulties Andersen himself faced even as a recognized
author was that he was considered a " deviate" in the sense that he had
come from a very low class in Danish society and only individuals with
special and unusual talents were accepted into the literary or professional
hierarchy without having been born into it. This schism between the
common people and the aristocracy manifested itself in Andersen 's
personality as well as in his writing. His was a love-hate relationship where
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he sought to be accepted by the literary, financial, and political
establishment and yet sympathized and identified with the peasantry of his
origins . In his social life, he took great pride and delight in associating with
royalty and others of the upper class, while in his writing, he often poked
fun at their snobbery.
The frequent references in his tales to soldiers and the military show
the preoccupation of Danes with wars and political strife in the nineteenth
century. During this time, Denmark changed from a strong European
power to a small country characterized as it is today by a commitment to
peace. A staunch nationalist, Andersen was emotionally torn by Denmark's
involvement in wars with countries such as Germany where he had become
renowned .
Another element of culture for which the Danish tales are a rich
resource is language. Andersen uses the language of the peasant class with
its idioms, puns, folk sayings, and expressions of humor. He was the first to
employ non-scholarly language in writing, and while he was severely
criticized for it, this unique contribution to literature is widely recognized
today.
Several Andersen scholars have deplored the fact that, particularly in
England and the United States, the rich heritage of these stories has been
relegated to the nursery. Perhaps Ursula LeGuin, the well-known American
author of high fantasy, is right when she maintains that Americans have a
strange attitude toward fantasy; it is almost as if beyond ages eight or nine,
we should no longer be interested in or absorbed by it in any form. 5 If that
is the case, we are unfortunate because the levels of meaning in Andersen's
tqles are such that they bear reading and hearing through adulthood.
Danish children ages nine through sixteen whom I interviewed a few years
ago in Copenhagen seemed to have no difficulty with this point of view.
They felt that the stories definitely should not be graded by age, no matter
how complex or gruesome, and further, they felt that more attention might
well be given at upper grade levels not only to the stories, but to the entire
scope of Andersen's works.6 I, too, would hope that Danish-Americans
would endeavor to preserve their heritage for all age groups and would
think of the tales in a broader context than merely entertainment for the
very young.

Translations
Can English language translations do justice to this gifted writer? As a
public school teacher and later a professor of children's literature, I often
felt uneasy about the many English language versions of the tales when
compared with the original Danish. This uneasiness has been expressed by
numerous writers including Andersen himself. In a diary entry in 1870, five
years before his death, he noted that it was his understanding that some of
the tales translated into English had not been well done and this concerned
him deeply. Horace Scudder, his American editor, in a letter to Andersen
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dated 1869, wrote: "I find great differences in the translations made of
your stories. I find myself sometimes thinking 'this is not like Andersen; it is
fine sounding, when he is simple and direct'." 7
Perhaps the most comprehensive analysis of the failings of Andersen
translators was done by Elias Bredsdorff, head of the Department of
Scandinavian Studies at Cambridge University and a distant relative of
Andersen's benefactor, the Collin family of Copenhagen . In an article
entitled " how a Genius is Murdered, " he refers to the fact that some stories
clearly are adaptations; that is, the translator has taken the liberty of
rewriting the tale so the ending is different or the story has been grossly
simplified, or the plot rearranged. These stories, he feels, are less harmful
than distorted translations because the reader must know that the stories
are not as they were originally written. Bredsdorff's real concern is the
tendency for translators to present as genuine versions which have been
tampered with in a variety of ways. He states: " It is such a serious violation
of Andersen 's genius that these publishers are actually deceiving their
readers when they tell them these are Andersen ' s stories . They are
definitely not. They are the stories of some unimaginative, Puritan-minded
hack writers who have not understood Andersen at all ..... One of the
world 's greatest storytellers is murdered, his masterly style is violated, and
no regard is paid to his artistic and moral intentions." 8
A major difficulty is that it is virtually impossible to do justice to
Andersen in translation . Isaac Bashevis Singer, the Jewis writer and Nobel
prize winner, suggested that perhaps as much as 50% of the quality of
writing is lost in translation .9 Singer is fortunate in that while he writes in
Yiddish, his command of English is such that if an English translation is not
satisfactory, he can rewrite it himself. Much of the charm of Andersen 's
stories, the idioms, puns, and colloquialisms, virtually defies translation .
Furthermore, he knew exactly how to hone a phrase and to economize on
language so that he gave just the right nuance to a passage. Unfortunately,
many translators, even where they could, seem to pay scant attention to
the skill with which the stories are crafted.
I once asked a well-known illustrator of a picture book edition of " The
Wild Swans," how she went about making a decision about which version
of the story to illustrate. She said she chose one that she liked and thought
was well-written . But she said nothing about authenticity, for maintaining
the integrity of the original story. Last summer, as I browsed through a
display of Andersen materials in Magasin du Nord, Copenhagen's finest
department store, I picked up a new English language edition of a
collection of tales illustrated by another prominent children's book author
and artist, and a friend whom I respect and admire. However, I soon put
the book down in disgust. The illustrations were charming, but, according
to an explanatory note, the stories had been "adapted" by the illustrator.
They certainly had - and bore only a shabby resemblance to the original!
Unfortunately, even book reviewers in thi s country pay littl e heed to
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authenticity when they review an edition or collection of the tales.
Clearly, the challenge in translating Andersen is to preserve the flavor
of the tales. Following are selected comparisons of ways in which
translators differ in their choice of words for a given passage.
Andersen begins his lively rendition of " The Tinderbox" as follows:
Der kom en Soldat marscherende henad Landevejen: Een, To! Een,
To! han havde sin Tornister paa Ryggen og en Sabel ved Siden, for
han havde vceret i Krigen, og nu skulde han hjem . Saa m</>dte han en
gammel Hex paa Landevejen; hun var saa cekel, hendes Underlcebe
hang hende lige ned paa Brystet. Hun sagde: "god Aften, Soldat!
hvor Du har en pen Sabel og en stor Tornister, Du er en rigtig
Soldat! Nu skal du faae saa mange Penge, Du vii eie! " ' 0
Svend Otto S. translates the above by writing:
A soldier came marching away along the high road . One! two! One!
two! He had his knapsack on his back and a sword at his side, for he
had been in the wars and now he was off home. Well, he met an old
witch on the high road . She was ugly! Her lower lip hung right down
to her chest. 11
Satorsky makes the following interpretation:
A soldier tall and tired, his knapsack on his back and his sword at
his side, was marching home after the war when he met an old
witch. " God day, soldier," said the witch. " How would you like to
be rich ." 12
Svend Otto S. comes much closer to capturing the original language
and the mood of the story, while Satorsky omits much detail, perhaps for
the sake of brevity since the format is a picture book. In the process,
however, he has lost much essential imagery and reduced the story to an
accurate but flavorless plot.
An example of actual mistranslation is "The Swineherd" where
Andersen's use of irony is shown by the banal emperor regarding the rose
which is real, not glass, much to the princess' disappointment. The emperor
says, " Den er mere end nydelig . . . den er pcen!" 13 Blegvad translates this to
say, "It's more than exquisite ... it's nice!" 14 and Haugaard writes, "It is
more than pretty; it is nice ... "' 5 The disparity between the two adjectives,
of course, in the opposite direction from what one would expect is what
constitutes the humor. Hersholt, surprisingly, does not maintain this humor
when he states .. . "It's more than pretty, it's surperb," 16 nor does Keigwin:
" It's more than pretty . . . it's handsome." 17 Since the last two translators
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surely were aware of the humor in the original wording, one can only
surmise that they felt it was too subtle for young readers.
The best known translators of Andersen 's complete tales are R. P.
Keigwin and Erik Haugaard. Keigwin's volumes were published in 1955 and
Haugaard's large single edition appeared in 1974. While one may quibble
about the translation of specific passages or selections, both are highly
regarded for the quality of their work. Other respected translators include
Reginald Spink and Jean Hersholt. Svend Otto S. and Erik Blegvad have not
done as many translations, to my knowledge, but their work is
commendable as well. All are Danish-born except Keigwin and Spink, who
are British. Haugaard and Hersholt came to the United States as relatively
young men, while Svend Otto S. and Erik Blegvad have lived more of their
lives in Denmark.
When comparing Keigwin and Haugaard, it appears that Keigwin has
captured the old time flavor better, although he tends to be somewhat
more formal. Haugaard, on the other hand, capitalizes on Andersen's
informality. While this is often appropriate and effective, there are a few
instances where, in my opinion, one would wish for language that is less
contemporary. Most readers sense that these tales took place more years
ago than we can imagine, but when Councilman Knap in " The Magic
Galoshes" says, "I 'll bet this is an art gallery," one wonders if it is the next
door neighbor talking or someone who lived hundreds of years ago. Clod
Hans says, " Sure, I have" and "Well, if the alderman is the most
important . . . . " as if he wre a contemporary character. Expressions such as
" disgusting brat," in " Anne Lisbath" and "Hey, you, " in " She Was No
Good," seem out of the time, somehow (although Keigwin's " Hullo, young
'un " is not much of an improvement of the latter). When Haugaard uses
expressions such as " stuff and nonsense," " I shan't," " Dear God," and
" Thank God," he seems to have moved back into the time of the original
writing. The effort to make stories comprehensible and interesting to
contemporary children through translation is a difficult one, indeed.
However, much of the charm of many tales is in the preservation of
language which fits the times and the place, and this should not be lost in
translation.
His Other Works
Danish-Americans should not overlook the fact that in additin to fairy
tales, Andersen wrote novels, travel books, an autobiography, and poems.
His first successful novel, The lmprovisator, or Life in Italy was followed by
Q.T. (for Odense Tugthus; i.e., jail), Only A Fiddler, The Two Baronesses, To
Be or Not To Be, and Lucky Peer. According to my Copenhagen travel
agent, The lmprovisator for many years was considered prerequisite
reading for persons traveling to Italy because the novel contained detailed
and vivid descriptions of that country.
A major weakness of Andersen's novels is that he lacked skill in
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character development so that many of the characters tend to be onedimensional, with limited depth and credibility, giving the reader an
impression of being contrived to fit a particular plot requirement. Fairy
tales, which do not demand such methodical character development, are
clearly a more appropriate genre for his writing talents. Nevertheless, the
novels, many of which also are highly autobiographical, reveal added
dimensions of Andersen's life and times, in spite of weaknesses in style and
translation .
A number of his poems, some of which are set to music, have made a
lasting contribution to Danish culture. " In Denmark I Was Born," and
" Jutland" are among those still cherished and sung by Danes and DanishAmericans. I only learned as an adult that " The Dying Child" (Moder, jeg er
tr.et, nu vii jeg sove) which my father sang years ago was a poem written by
Andersen while he was a student.
Although anyone who has visited the museum in Odense is aware of
Andersen's talent in art, only recently has his genius as a visual artist been
called to public attention . Vincent van Gogh was among those wo
privately acknowledged his artistic talents. Among his surviving works are
several hundred pen and pencil drawings, more than 1,000 paper cuts,
paper sculpture, and collages, including a magnificant eight panel fire
screen . Heltoft, in his book Hans Christian Andersen as an Artist, 18 gives a
comprehensive picture of the development of his art, including travel
sketches and pictures of his other works. It has been speculated that with
training, Andersen might have become a renowned artist indeed.
A$ a Biographical Figure
On the surface, it appears that Hans Christian Andersen would be an
ideal character for children's biography. The appealing elements certainly
include the " ugly duckling" aspect of his career, appropriately enhanced
by the well-known tale often regarded as a statement of his life. Perhaps
the fact that he remained much of a child throughout his 70 years adds to
his appeal as a biographical figure. The " rags to riches " theme with
adversity, rejection, and finally glory is almost made to order for a
children's book . Andersen himself said in his youth, " first one must suffer,
then one becomes famous ." His own somewhat embellished
autobiography, The Fairy Tale of My Life, was written with much the same
motivation, one can surmise, as that of contemporary biographers.
Furthermore, the wealth of resource material, much of it written by
Andersen himself in letters, essays, and diaries leaves no dearth of
information and very little about which to conjecture . Andersen wore his
heart on his sleeve and was candid to a fault.
However, in other ways, Andersen is a very difficult topic for children's
biography. He was an extremely complex person - a quality difficult to
capture in characterization for children . In fact, the complexities of his
personality and his childhood circumstances tend cwt to come through in
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biographies for the young, and thus such books seem to have a contrived
tone for those who are familiar with the real Andersen .
Furthermore, the " rags " aspect of his life, the very factors which
contributed so greatly to his imagination and led to his preoccupation with
fantasy and his drive to succeed, came out of a background not usually
considered appropriate subject matter for children . It is subject matter
whose impact on an individual is not easily understood even by many
adults.
His sordid background, at least by the standards of morality of his time,
had a deep impact on him. His maternal grandmother bore three
illegitimate daughters of which Andersen's mother was one. After the birth
of the third child, she was sent to prison briefly for " immorality." His
mother's one sister was a prostitute and ultimately became a " madam " in
Copenhagen .
At least one of the men the grandmother subsequently married had
fathered several other illegitimate children . Andersen's own mother bore a
daughter out of weklock some six years before Hans Christian was born,
and Andersen himself was born only two months after his parents'
marriage.
Shame about his mother's background was hardly alleviated by his
father's family history. Although his paternal grandmother told him that
she and her husband had been well-to-do farmers before fire and disease
ruined them, the fact was that his paternal grandfather was a poor laborer
and always had been one. Thus, an additional burden to Andersen was that
he eventually came to know, although not often to acknowledge, that his
grandmother whom he loved dearly was, at least in one respect, a liar.
Aside from that, this grandmother was perhaps the most stabilizing
influence in his life. His paternal grandfather was harmlessly insane by the
time Hans Christian remembered him. He went about Odense dressed in
peculiar garb, muttering or singing to himself. He made strange toys carved
out of wood that he peddled about the countryside. Generally, he was a
laughing stock of the young people, especially the young boys, so that
Hans Christian hid in shame when he appeared on the streets and was
mortified to tears when children teased him about his " mad" grandfather.
But he was also frightened for his entire life that his grandfather's mental
condition was hereditary and that he, himself, would die in madness.
Andersen's own father, creative and dreamy, but a largely unhappy man,
did not add to Hans Christian's self-confidence as far as the public was
concerned, although he did influence his son in many ways. The father did
not make much of a living as an unskilled shoemaker, but he added much
richness to Andersen 's childhood with his stories, plays, puppet theaters and
his insistence that his son should do what he wanted and had the talent to
do. The father left the family to join Napoleon 's army when Andersen was
only nine years old . Two years later, having neither the commission he
hoped for nor the money he was sure would be his after serving Napoleon,
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he returned, physically and mentally ill. Gradually he lost touch with
reality entirely, and was quite hallucinatory when his physical ailments,
apparently mostly of a respiratory nature, overcame him and he died.
Family tragedy continued to haunt Andersen even in adulthood. His
mother, forced by poverty to do washing for well-to-do estate owners,
contracted painful arthritis from standing in the cold river water. She
blunted her physical and mental pains with alcohol, and when Andersen's
economic situation finally was such that he was able to help her
financially, it was too late: all money went for liquor. An alcoholic for
many years, she died in a pauper's hospital while her son was on one of his
travels abroad.
It is clear that Andersen never forgot his sordid background and that at
least a measure of his unfailing drive to become famous and accepted by
society came from a need to overcome his past. He was never mistreated
as a child; in fact, he was loved and cherished by both parents, a situation
in which he was more fortunate than many children . His mother, stolid and
illiterate, did not understand him, but she did love and care for him. She
kept their home immaculate and cozy according to Andersen 's own
recollections, and managed well in spite of the proverty of their
circumstances. She must also be credited with not standing in the way of
her son when he insisted upon pursuing his talents. In fact, some people
have maintained that the very permissiveness of his parents may have
contributed to his nervous instability. However, the fact that he had drive
and sufficient self-confidence to think that somehow, in some way, he
could succeed is a credit to the family. His parents did not employ
constraints or harsh discipline which might have broken his sensitive spirit.
The difficulties inherent in adequately illuminating such a complex life
in children's biography are obvious. But because there is so much
authentic material available, Danish-Americans should not settle for
poorly done works at any level, particularly those written as " happy little
stories" for the entertainment of bland minds, such as was the case in a
different medium, the 1951 Danny Kaye film, "Hans Christian Andersen ."
Space does not permit a detailed critique of the dozen or so biographies
which I have reviewed . However, for grades five through seven, those by
Rider, 19 Godden, 20 Spink, 21 and Manning-Sanders 22 are commendable. At
the adult level, Spink's more detailed edition 23 and Bredsdorff's scholarly
and comprehensive book 2 4 convey accurately not only the many facets of
Andersen 's life but the exceptionality of his art and personality as well.
An Exceptional Person

Dr. H. Tops</>e-Jensen, probably the greatest authority on Andersen,
noted that it was not that Andersen rose from obscurity to fame that was
so fantastic; many people have done as well. What made him so
exceptional was his personality. He was " .. (full of) contradictions . .. a
creature of inspiration with natural primitive gifts ... child and
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philosopher . . yet with the sure tact of a diplomat in difficult situations;
vain and humble; wrapped up in himself . . . and yet most ready to help
others; a man of emotion and feeling, and for all that possessed of a
wonderfully impish humour .... " 25
In spite of his egotism and irritability, he was, as Bredsdorff points out,
a charismatic individual with a talent for making people interested in him.
Eventually he had close contacts with leading cultural figures throughout
Europe and could count such persons as the scientist (l)rsted, the Sculptor
Thorvaldsen, poets Elizabeth and Robert Browning, writer Charles Dickens
and scores of others as personal friends .
It is remarkable that one of his nervous disposition, plagued by
irrational fears and subject to constant mood changes often accompanied
by deep depression, somehow could manage to maintain functional
stablity. He had an incredible ability to survive emotionally, despite
disappointments and the personal demons which haunted him . Although
his friends were often dismayed by the openness with which he acted out
his triumphs as well as his disappointments, perhaps this is what saved him
from psychological disaster. Whatever forces were at work within him, he
was always the persevering artist, toiling tirelessly and meticulously at his
craft, often without apparent effort.
Our Danish-American legacy, then, is a remarkable genius, not only an
object of nationalistic pride, but an inspiration for contemporary society.
In order to claim this legacy, I suggest that we insist on accurate and
authentic translations, and that we become acquainted with the larger
body of his writing as well as with the carefully researched biographies
which reveal the many dimensions of his being. Then I believe we will be
able to appreciate more fully why Hans Christian Andersen ranks with the
finest.

FOOTNOTES
l.

H. C . Andersen . H. C . Andersen's Udualgte Euentyr og Historier, II . Bind , Minneapolis: C .
Rasmussens Forlagsboghandel , 1903.

2.

Bruno Bettleheim , The Uses of Enchantment: The Meaning and Importance of Fairy Tales . New
York : Knopf, 1977, p. 37 .

3.

Ibid .. p . 105.

4.

Hans Christian Andersen , The Complete Fairy Tales and Stories , Tr . from the Danish by Erik
Christian Haugaard , New York: Doubleday, 1974, p . 539.

5.

Ursula K. LeGuin , "Why are Americans Afraid of Dragons?" PNLA Quarterly , vol. 38 (February ,
1974) , pp . 14-18 .

6.

Inga Kromann-Kelly, "Hans Christian Andersen's Tales : Alive and Well in Denmark?" Top of the
News, vol. 36 (Summer, 1980) pp . 381-383.

-60-

7.

The Andersen-Scudder Letters, ed. Waldemar Westergaard , Berkeley : University of California
Press, 1957, p . 33.

8.

Elias Bredsdorff, "How a Genius is Murdered, " The Norseman , vol. 7 (May/ June, 1949) , pp .

166-169.
9.

Interview with Isaac Bashevis Singer on 'The Dick Cavett Show," Public Broadcasting System ,
June 7, 1978.

10.

Hans Christian Andersen , H . C. Andersen Samlede Euentyr or Historier, Bind I. Kdbenhavn :
Gyldendal , 1975, p. 7.

11.

Andersen , The Tinderbox, Svend Otto S ., Tr. and Ill ., New York: Van Norstrand Reinhold , 1970.

12.

Andersen , The Tinderbox, Cyril Satorsky , Ill ., Englewood Cliffs, N.J : Prentice-Hall , 1970.

13.

Andersen , H. C. Andersen Samlede Euentyr og Historier, p . 227.

14.

Andersen , The Swineherd, Erik Blegvad , Tr. and Ill ., New York: Harcourt, 1958.

15.

Andersen, The Complete Fairy Tales and Stories, Tr. by Erik Christian Haugaard .

16.

The Complete Andersen , Tr . Jean Hersholt , New York : Heritage Press, 1952.

17.

Andersen , Fairy Tales , Tr . R. P . Keigwin , London: Edmund Ward , 1955.

18.

Kjeld Heltoft , Hans Christian Andersen as an Artist, Copenhagen : Royal Danish Ministry of
Foreign Affairs, 1977.

19.

Elizabeth Montgomery Rider , Hans Christian Andersen , Immortal Storyteller, Champaign, Ill .:
Garrard, 1968.

20 .

Rumor Godden , Hans Christian Andersen : A Great Life in Brief, New York : Knopf , 1955.

21.

Reginald Spink, Hans Christian Andersen : The Man and His Works , Copenhagen : Ho' st and
Sons, 1972.

22 .

Ruth Manning-Sanders , The Story of Hans Andersen : Swan of Denmark , New York: Dutton ,

1966.
23.

Spink, Hans Christian Andersen and His World, London : Thames and Hudson , 1972.

24 .

Elias Bredsdorff, Hans Christian Andersen, The Story of His Life and Work 1805-1975, London :
Phaidon , 1975.

25.

Ibid ., p. 305.

Inga Kromann -Kelly was born and grew up in a Danish American community in Tyler. Minnesota. She earn ed her Ph . D. degree in Education from the University of Minnesota, with a specialization in Reading ,

Language Arts and Literature. She has been on the faculties of the University of Rochester in New York and
the University of Illinois . Presently she is Professor of Education at Washington State University. Pullman .
Washington . In 1978, she spent some time in Denmark doing research on Hans Christian Andersen. translations , biographies, and children's responses. The article, "Hans Christian Andersen : A Danish-American
Perspective" was presented as a lecture at the Pacific Northwest Danish C ultural Conference in June. 1981 .

-61-

